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——, as Brutus, 421 

, as Duke Senior, 420 
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, as Celia, 420 
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, as Simonides, 418 

Meisle, William, as Old Shepherd, 422 

, as Touchstone, 420 

Modena, Gustavo, 95 

Moone, Horace, 418 
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, as Jaques, 403 
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418 


, as Duke Vincentio, 411, 413 
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Rincon, Rodney, as Stephano, 437 
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Rivers, Leslie Ann, as Audrey, 446 
Roseen, Irene, as Regan, 443 

, as Silvia, 442 
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, as Tullus Aufidias, 447 
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Ruta, Ken, as Lear, 443 
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Sabrey, Sheila, as Maria (TN), 416 
Saderup, Gary, as Demetrius (MND), 
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Sadler, William T., as Fabian, 416 

, as Hamlet, 417 

Saifer, Steffan, as Snug, 432 

St. John, Robert, as Puck, 444 

Salvini, Giulio, 235 

Salvini, Tommaso, 95 

Sampson, Ed, as Cerimon, 418 

, as Gravedigger, 417 

Sandoe, Anne L., as Marina, 418 

Scarfe, Alan, as Petruchio, 407 

, as Roderigo, 406 

Scofield, Paul, as Macbeth, 400 

Sefton, Charles, as Arthur, 455-457, idlus. 
frontis. No. 4 

Serino, Frederic, 436 

, as Sebastian (Tmp.), 437 

Sewell, Richard, 422 

, as Adam, 420 

——, as Casca, 421 

Shakespeare, William, 329 

, as Prospero, 69 

Shaw, Sebastian, as York (R2), 401 

Shucter, J. D., as Gower, 418 

Siddons, Sarah, as Lady Macbeth, 239 

Singer, Marc, as Arragon, 442 

, as Proteus, 442 

Slade, Michael, as Clown (WT), 422 

Smith, Derek, as Holofernes, 404 

, as Touchstone, 403 

Sorvino, Paul, as Gloucester (Lr.), 426 

Springer, S. Anne, as Viola, 416 

Steis, Bill, 418 

, as Sir Toby, 416 

Stewart, Ernie, as Othello, 439 

Straub, John, as Duke Senior, 446 


Tappan, Robert, as Gonzalo, 437 
Taylor, Elizabeth, as Kate (Shr.), 448 


Tearle, Godfrey, 239 

Thomas, Powys, as Cerimon, 410 

Thomson, Bruce, as Thisbe, 432 

Tolaydo, Michael, as Edward IV, 429 

» as Mercutio, 433 

Tormey, John, as Cassius, 421 

» as Jaques, 420 

Towers, Charles, as Quince, 431, 432 

Tree, Herbert Beerbohm, as John (Jn.), 
455-459, illus. frontis. No. 4, 454 


Van Bridge, Tony, as Simonides, 410 
Von Glan, Denene, as Rosalind, 438 


Wagner, Thomas, as Bottom, 431 

Waller, Lewis, as Brutus, 458 

Ward, Michael, as Ferdinand, 437 

Watson, Douglass, as Kent, 426 

Weaver, Fritz, as Macbeth, 414-415, z/lus. 
after 418, 452 

Weeks, Derek, as Bottom, 444 

Widdoes, Kathleen, 449 

, as Rosalind, 423 

Williamson, Laird, as Iago, 439 

Windust, Penelope, as Cordelia, 443 

, as Julia, 442 

, as Portia (MV), 441 

Wood, Angela, as Dionyza, 410 

Wright, William, 422 

, as Antony (JC), 421 

, as Leontes, 421-422 

, as Orlando, 420 


Acts and Monuments (J. Foxe), 460, 461 
Ava (AYL), 15-16, 18, 20, 23 
portrayal of, 420, 424, 446 
Apvams, Frep C., dir. MND, 444-445, illus. 
opp. 419 
ApaMs, JOHN CRAWFORD, 152, 153 
Admiral’s Men, 59 
Advancement of Learning, The (F. Bacon), 
79, 203, 204 
Aeneid (Virgil), 248 
trans. by Earl of Surrey, 259 
AGATE, JAMES, 240 
Acrippa (Ant.), 93, 98, 266, 276, 293 
AGUECHEEK, Sir AnprEw (TN), 89-90 
portrayal of, 416 
OF (Lr.), 179 
ALBRIGHT, EVELYN May, 475 
Alchemist, The (B. Jonson), 330, 440 
Avcrpiapes (Tim.), 483 
AtprepcE, Tom, as Fool (Lr.), 425 
ALEXANDER, NIGEL, 103, 237 
The Unfortunate Comedy: A Study of 
All’s Well That Ends Well and Its 
Critics (J. G. Price), rev., 96 
ALEXANDER, Peter, 238 
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(G. Reedy, S. J.), 128-134 
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ALFIERI, VITTORIO, 234 
All For Love (J. Dryden), 253 
All These to Teach: Essays in Honor of 
C. A. Robertson (ed. R. A. Bryan), 237 
Allarme to England (B. Rich), 372 
ALLvE, Epwarp, 57 
ALLDE, JOHN, 57 
ALLEN, JoHN A., 103 
“Dogberry,” 35-53 
ALLEYN, Epwarp, 335 
All’s Well That Ends Well, 12, 13, 74, 101, 
213, 216 
productions, 482 
serious elements in, 3, 4, 6, 10, 11 
stage history and criticism, 96 
types of comedy in, 25-34 
Atonso (Tmp.), 10, 38, 74, 89, 101, 346, 
347, 348 
portrayal of, 437 
American Ballet Theatre, 450 
American Film Institute, 448 
American Shakespeare Theatre, 411-415, 
448 
Amiens (AYL), 239 
portrayal of, 424 
Anatomy of Criticism, The (N. Frye), 13 
n. 2 
Anverson, Harry, magical consultant for 
Alchemist, 440 
ANpzERSON, Percy, costume designer of ]n., 
457 
Anprucio (Antonio’s Revenge), 166 
AncELo (MM), 5-6, 28, 31, 38, 102, 417 
portrayal of, 411, 412, 413 
Anne, Lavy (R3), 470, 471, 472 
portrayal of, 428, 429 
“Another ‘Germ’ of the Garden Scene in 
Richard II?” (R. Levitsky), 466-467 
Anticonus (WT), 9, 72, 73, 230 
Antiocuus (Per.), 483 
portrayal of, 410 
AntTIpHoLUs Or Epuesus (Err.), portrayal 
of, 436 
ANTIPHOLUs OF 
trayal of, 436 
Antonio (MV), 3-4, 10-11, 13, 316 
portrayal of, 441, 442 
Antonio (Ado), 40, 47, 50 
Antonio (Revenger's Tragedy), 118 
Antonio (Tmp.), 10, 74, 75, 77, 78 
portrayal of, 437 
Antonio (TN), 173-174 
Antonio’s Revenge (J. Marston), 166 
Antony (All For Love), 253 


Syracuse (Err.), por- 


Vii 
Antony (Ant.), 87, 158, 191 n. 13, 282 
as various conventional types, 253-264 
characteristic language of 283-285, 287- 
288, 289, 290, 294, 295-296, 297-298, 300 
erotic polarity and, 270-275 
in tradition of noble lovers, 245-251 
portrayal of, 422 
public and private values and, 98-100 
Rome/Egypt polarity and, 266-270 
time/space transcendence and, 276-279 
Antony (JC), 87-88, 303, 304, 310, 321, 325, 
376, 396 
images used by, 324, 326 
parallels with other characters, 314-315 
portrayal of, 415, 420, 421 
rituals of love and friendship and, 318- 
319, 322-323 
world view of, 307-308 
Antony and Cleopatra, 76, 87, 92-93, 158, 
186, 187, 191 n. 13, 239, 335, 337, 349, 
376, 422, 483 
characterization 
280-300 
Dido and Aeneas images in, 248, 251 
erotic irony and polarity in, 265-279 
imagery in, 269-270, 280-300 passim. 
masculine/feminine polarity in, 270-274 
noble love tradition in, 245-251 
productions, 448 
public vs. private values in, 98-100 
Rome/Egypt polarity in, 266-270, 274-275, 
282-300 passim. 
sources, 349 
time/Fortuna and convention in, 253-264 
“Antony and Cleopatra and the Tradition 
of Noble Lovers” (D. B. Hamilton), 
245-251 
“Antony and Cleopatra, Il. ii. 204” (R. 
Shaw-Smith), 92-93 
APHTHONIUS, 473 
Progymnasmata, 473 
Apostate, The (R. I. Sheil), 383 
Aquinas, St. THomas, 83, 319 n. 14, 351 
Arcadia (P. Sidney), 100 
Arden of Feversham, 475 
ARGETSINGER, GAIL, costume designer of 
TN, 416 
Ariet (Tmp.), 74, 75, 77, 82, 89 
portrayal of, 437, lus. 418 
Ariosto, Shakespeare, and Corneille (B. 
Croce), 235 
ARISTOTLE, 1, 7, 306 n. 4, 351, 482, 483 
Nichomachean Ethics, 81, 83 
Poetics, 141-143 
Politics, 82, 483 
Armapo (LLL), 55, 58, 92, 463 
portrayal of, 404 
Armed Vision, The (S. E. Hyman), 342 


through language in, 
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Armstrone, E. A., 344 
ArrAGON, Prince Or (MV), portrayal of, 
441, 442 
ArTEMIDoRUS (JC), 305 
Artuur (Jn.), portrayal of, 455-459 
Arviracus (Cym.), 8 
As You Like It, 101, 211, 212, 213, 237, 239, 
351, 404 
comic time in, 16-17, 19-21 
Orlando as hero in, 12-24 
productions, 402-403, 419-420, 423-424, 
438, 446-447, 450, 453 
serious elements in, 2-3 
wrestling match in, 15-17 
AscuaM, Rocer, The Schoolmaster, 460 
AsHcroFT, PEccy, 449 
Ashland, Oregon Shakespeare Festival, 438- 
440, illus. after 418 
Assembly of Ladies (ation.), 246 
88 
Atheist’s Tragedy, The (C. Tourneur), 166 
ATIENZA, Epwarp: 
as Brabantio, 406 
as Gower, 410 
Atkins, EILeeNn, as Rosalind, 403 
AuRERJONOIS, RENE, as Edgar, 425 
Audience (Eliz.), 99, 129 
impact of oaths in drama on, 357-359, 366, 
368 
meaning of dreams for, 61-63, 65-66 
perception of drama by, 76, 97, 161 
Auprey (AYL), 19, 21, 22 
portrayal of, 403, 404, 420, 423, 438, 446 
Aurivias (Cor.), portrayal of, 447 
AuMERLE (R2), 383, 398 
portrayal of, 4or1 
AUSTEN, JANE, 345, 449 
Autotycus (WT), 7, 230 
portrayal of, 422 
AupELEY, JoHN, Fraternitye of Vacabondes, 
238 
Aytwarp, Peter, as Lysander, 445 


Bass, Lawrence, The Elizabethan Malady, 
336 
Bacot (R2), 392 
portrayal of, 
Baker, Howarp, Induction to Tragedy, 


345 
Bald Soprano (E. lonesco), 177 
Batpwin, Treatise of Morall 
Phylosophie, 466-467 
Batowin, T. W., 54, 248, 335, 473 
Bai, Lewis F., 353 
Shakespeare: The Art of the Dramatist 
(R. M. Frye), rev., 338 
BALL, Rosert Hamitton, 485 
Shakespeare and the Film (R. Manvell), 
rev., 479-481 
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“Tree’s King John Film: An Adden- 
dum,” 455-459 
BancroFT, Sir Squire, prod. MV, 481 
BANDELLO, MatTTEO, 44, 121 
Banquo (Mac.), 86, 222, 225, 227, 237 
portrayal of, i/lus. after 418 
(1H4, 2H4, 357, 377, 381 
Barvotpx (Wiv.), portrayal of, 438 
Barpotpu, Lorp (2H4), 375 
Barretti, Giuseppe, Discours sur Shake- 
speare et sur Monsieur de Voltaire, 234 
BarnarpinE (MM), 5, 239 
BarNEs, CLIVE, 411, 412, 413 
BARNET, SYLVAN, 344 
Barnum, Puineas T., 457 
Barrett, Witson, 458 
Barrig, JAMES, 481 
J. Leeps, ed. The Blackfriars 
Shakespeare, rev., 231-232 
Barry, Tackson G., 243 
Macbeth and the Players (D. Bartholo- 
meusz), rev., 239-240 
“Shakespeare’s ‘Deceptive Cadence’: A 
Study in the Structure of Hamlet,” 117- 
127 
Barry, 
dir. of AYL, 446-447 
dir. of Cor., 447 
Barry, SpRANGER, as Macbeth, 239 
Barrymore, Maurice, 389 
BarTHOLoMEusz, Dennis, Macbeth and the 
Players, rev., 239-240 
BarTON, JOHN: 
dir. of R2, 400-402 
“The Holiow Crown,” 448, 449, 451 
Barton, Rosert, as Orsino, 416 
Bassanio (MV), 4, 12, 13, 14, 64, 316 
portrayal of, 441, 442 
Basstanus (Tit.), 85 
Bateman, Kate, as Elinor (Jn.), 457 
BaTTeNHouseE, Roy W., 347 
Bawp (Per.), 328 
BayLey, JOHN, 343 
Bearp, Wituam, dir. of TN, 419 
Beatrice (Ado), 36, 40, 41, 49, 50, 52, 212, 
218 
portrayal of, 445 
BEATRICE-JoANNA (Changeling), 422 
Beaumont, Francis, Philaster, 230 
BrEcKET, THOMAS, 451 
BECKETT, SAMUEL, 426 
Waiting for Godot, 440, 443 
Brecon, THOoMas, 459 
“The Beggar and the King’: An Allusion 
Pointing to the Date of Richard II” 
(W. C. Foreman), 462-465 
Beggar’s Bush, The (J. Fletcher and P. Mas- 
singer), 239 
Being and Nothingness (J. Sartre), 173 
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Betarius (Cym.), 8, 65 
Betcu, Sir Tosy (TN), 88-90 
portrayal of, 416 
Bett, ARTHUR HENRY, 353 
“Time and Convention in Antony and 
Cleopatra,” 253-264 
BELL, BurTON, 419 
Bett, GLyNIs: 
as Margaret (R3), 429 
as Nurse, 433 
as Titania, 431 
BELL, MARY, 237 
ed. A Specimen of a Commentary on 
Shakespeare (W. Whiter), 237 
Francois De, Histoires tragi- 
ques, 121-122 
Bellman of London (T. Dekker), 239 
Benevick (Ado), 4, 36, 40, 41, 45, 49, 52, 
212, 218 
BENTHALL, MICHAEL, 430 
BENTLEY, GERALD Eanes, 230 
The Profession of Dramatist in Shake- 
speare’s Time 1590-1642, rev., 474-476 
Benvotio (Rom.), 111, 114 
role in fight scene, 108-110 
Berceron, Davin M., English Civic Pagean- 
try 1558-1642, rev., 476 
Bercson, HENRI, 217 
Bernarvo (Ham.), 148, 151 
BERNHARDT, SARAH, 451 
Berowne (LLL), 55, 56, 57; 101, 335 
portrayal of, 404 
Berry, HERBERT, 238 
Bertram (AWW), 4, 12, 25-33 passim. 
BETHELL, S. L. 233, 280, 288 
Shakespeare and the Popular Dramatic 
Tradition, 233 
Between Earth and Heaven: Shakespeare, 
Dostoevsky, and the Meaning of Chris- 
tian Tragedy (R. L. Cox), rev., 232- 
233 
Bevincton, Daviv, Tudor Drama and Polli- 
tics: A Critical Approach to Topical 
Meaning, rev., 96-98 
Bianca (Oth.), 206, 219 
Bibliography (Shak.), 94, 478-479 
Annotated World Bibliography for 1972, 
487-600 
Biro, JosepuH, as Shylock, 441 
Brack, JaAMEs, 485 
“Counterfeits of Soldiership in Henry 
IV,” 372-382 
Brack, MATTHEW, 478 
Black Book of Knaves and Unthrifts in 
Shakespeare and Other Renaissance Au- 
thors, The (J. A. S. McPeek), rev., 
238-239 
Blackfriars Shakespeare, The (ed. J. L. 
Barroll), rev., 231-232 
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BLAGDEN, CypRIAN, 237 
A Companion to Arber, 237 
Blind Beggar of Alexandria, The (G. Chap- 
man), 463-465 
BLuMENSAADT, NorMan, as Alonso, 437 
Boccaccio, G1ovANNI, 245, 246 
De Claris Mulieribus, 246 
Fiammetta, 246 
BoLincBROKE (R2), 97, 99, 312, 317, 385, 
463, 464, 483 
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